
plus a Galarray of Lusty & Robust 
Photo Varieties! 











PSYCHE KICK! 


"Life has its sweet music/' chimes in Jan Leslie; "it's up to us not 
to jangle the chords on which we play!" 










MORALE BOOSTER! 


UCOME girls object to 
O the high price of 
clothing,” says Lilly Ayers, 
getting her kick into the 
discussion, “because they 
want those things to be 
within the reach of all!” 


EXCITIN 


WtA&E, Exciting and Lively Pic¬ 
ture Pleasure! is published every 
other month by Timely Features, 
Inc., 136 E. 57 Street, New 
York 21, N. Y. Any similarity 
between people and places in the 
fiction and semi-fiction in this 
magazine and any real people 
and places is purely coincidental. 
Printed in the U.S.A. 


STEVE ANDRE 
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44TPHE men who brag 
JL about knowing the 
Stock Market from A to 
Z,” whispers Rose Ram- 
jeau, sticking to a more 
enjoyable merry-go-round, 
“somehow get no further 
than a C.O.D.!” 
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MY SINGING DEBUT! 


M Y singing career started in my bath tub. That is where I made my 
debut, and where I am still singing. I am always in voice when I get 
into my bath tub. What kind I won’t say. It all depends on whether the 
water is too hot, or too cold. Anyway that is where I take all my voice 
lessons; it is the only place I have to take them. 

All the new songs as well as the old ones come out in my bath. You may 
think some of the hit songs sound terrible, if you could hear my version then 
you would appreciate even the worst. That’s the kind of voice I have. It 
sends people; out of ear shot, I mean. 

I think I have a great voice but all my friends think it would be better 
if I didn’t shout about it. Practice supposedly makes perfect. So I should 
be perfect. No thanks to any encouragement that I have received. I think 
most singing careers start in the bathroom. And a lot of them stay there. 
Personally I can think of no better place to start a singing career. That 
doesn’t mean that I approve of one ending there. Which seems to be what 
has happened to mine. However, I do have an audience! 
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PRACTICAL 

SUGGESTION 




(,<• A FELLOW I know is so boring, I think he 
should go out to the lands where the oil- 
gushers flow; in the oil regions is where he should 
dwell, using his talents in boring a well!” 
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to worry about be¬ 
ing a fashion plate,” sug¬ 
gests Joy Laine, in the role 
of an admonishing angel 
in a cloud of hesitation, 
“if she is an exciting dish!” 
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HOW TO WIN FRIENDS AND DEVELOP 
A PERSONALITY 





I HAVE gathered lots of wisdom, as I’ve wan¬ 
dered up and down; now I know that bricks 
and mortar never really make a town; though 
there are no lofty buildings, though the trolleys 
may be jokes, I may fall hard for a jay town, 
when I get to know the folks. 
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Although Bagdad-on-the-Subway is forever on 
the go, you may laugh but I remember, when it 
struck me as quite slow; I would stroll back to 
my quarters, when the workaday would end, 
just a lonely stranger dreaming of the handclasp 
of a friend. 




ANNE SONIC A! 



But the years have brought me gladness; New 
York and Chicago, too, are the pleasantest of $ 
places, as are Oshkosh and Larue, and no mat- 
ter where I journey—’Frisco, Galveston, Twin k 
Oaks, I have learned to like the places, when 
I’ve learned to know the folks. 
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WORDS & MUSING! 



I Wtt ■ 1 


64TV7HY is it,” wonders 
▼ ? Joan Proctor, all on 
edge about the subject mat¬ 
ter, “as soon as a person 
shows some horse sense, his 
friends call him a little 
buggy!” 


/ 
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CHICKEN! 

T HE night was warm with 
pulsing life, lights gleamed 
soft along the street, and from 
the lurid dives on either side, 
music stabbed the ear with jun¬ 
gle beat. 

I made my way up to a 
crowded bar, where swarthy 
men dispensed the liquid fire, 
and sipped my highball in a 
lonely mood; the sultry air was 
vibrant with desire. 

Across the room a man’s eye 
caught mine, unspoken invita¬ 
tion in one searching glance, I 
felt the whiskey burning in my 
veins, as we stepped forth upon 
the floor to dance. 

He melted easily into my 
arms, his glowing cheek pressed 
close to mine, and as the rhythm 
of music made us one, he fol¬ 
lowed with a fluid grace divine. 

The music changed, a half- 
forgotten tune revived the heart¬ 
break of a long-dead year; per¬ 
haps he too had loved and lost 
... his cheek was furrowed by a 
tear. 

We were as one, yet just as 
strange as birds of passage in 
their flight; I felt one burning 
kiss upon my lips, before he 
turned and vanished in the 
night! 


MOON DEANE! 
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Its essence just to cultivate some vine 
To burden joy, to spoil my simple taste? 
No. I’ve been led to knowledge, and I think 
It’s fun to sit and watch the others drink! 


G G 
-Offl 

^ ^ (/) 


£ O 


o 


G £ T5 




£3 


TJ 


JG -5 


,G 


Tj 


C/J 


.2 - 


or. 


a 


z % z ^ 

^ w u 


u Vt-I 


a 




b£ 


W fc-6 


E« g « 


J3 


>> 


H 


^ 03 


£ 


o£o 




H 


co 


13 


BRIDGETTE BAUM! 




HAT HAPPY 



LINDA SUMMERS! 


AM easy to please when, it 
comes to hats. A*id my collec¬ 
tion of hats prove it. Anything 
called a hat I will wear, regard¬ 
less'of whether it looks like one 
or not. If it will stay on my head 
I will wear it. If it won’t I will 
pin it on my head and still wear 
it. 

That is what I like about hats. 
A hat being a hat most anything 
can be a hat, They have no defi¬ 
nite size or shape enabling a 
woman to wear any gadget she 
chooses. And I consider myself 
the average woman. 

Come to think of it I can’t say 
that I know definitely what a 
hat is. There is such a variety 
that no exact description has 
been given a woman’s hat. It 
maybe a lone bird feather at¬ 
tached to a woman’s head—it’s 
called a hat. Or it can be a bird 
perched on a woman’s head and 
still be called a hat. See what I 
mean? 
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I’m getting confused. Looking 
at my collection of hats I want 
to laugh and I want to cry. Laugh 
at the silly way they look; cry 
when I think of the money I 
have invested in them. 

The dictionary describes a hat 
as a covering for the head. Most 
hats are far from this. I think a 
more accurate description of a 
woman’s hat would be any ob¬ 
ject on a woman’s head or in her 
hair is a hat. I know this would 
describe my collection of hats. 
And since I’m hat happy I should 
know! 


LORI LANDERS! 





A HITCH IN TIME 


A BRAND-NEW hat may do the trick, 
Or any kind of gift; 

But this much is assertable— 

One man plus one convertible 
Can give a girl a lift! 
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WHAT LOVELY MANNERS! 


UW ’LL say one thing for modern corporations—they’re getting increasingly 
I polite when it comes to reminding customers that their bills are over¬ 
due. For instance I have here before me a note from a utility company which 
reads ‘We’ve looked everywhere, but can’t locate your payment. Will you 
please remit for your overdue account?’ Quite an improvement over threaten¬ 
ing the small claims court, no? And I’m confident they’ll get even politer.” 

* * * 

“Accept the enclosed ball of string with our compliments. Oh yes, and 
would you mind snipping off a small piece of it and tying it around your fin¬ 
ger? This would serve to remind you that there is a small balance of $18.73 
due us. A thousand thanks! 

TOWN HARDWARE , INC. 

* * * 

“We drove by your place the other day, and we never saw it looking love¬ 
lier. Everything so green and well-manicured. Flowers and lawn looking as 
though they’d been watered frequently. Which reminds us—do you still owe us 
for your last quarterly water bill or are we mistaken? Please understand— 
we’re just asking.” 

STATE WATER CORP. 

* * * 

“Here’s wishing you a Merry Merry Christmas! Of course Christmas is a 
long way off but time goes awfully fast, you know. We were thinking of this 
when we noted that quite a lot of time has gone by since you last paid your 
gas bill! 

P.S.—And a Happy New Year too!” 

EASTERN GAS CORP. 
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COME AND SEE! 



S OMETIMES, I’m serious when I’m at home; 

If you do not believe me, come and see. 

And there my face wipes off all smiles—is long, 
Though solemness is not becoming me. 

You would not like the way I sit and stare 
(The image of “The Thinker”) at the wall; 

Not that I solve world problems, nor my share, 
But just to see if it’s worthwhile. That’s all. 

It’s not much fun. A monkey or an ape 
Adopts the pose as well as I, to find 
As much of nothing concrete taking shape 
In just about as much as I call mind. 

Since I don’t try to fool myself, success 
With seriousness would bother me, I guess! 
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A SECRETARY is a thing 
Who hears the phone, 
but let’s it ring. 

She comes to work all full 
of smiles. 

(Leaves papers, bulging, in 
the files.) ^ 

She stays up, late, and loses 
sleep, 

(Her desk is ALWAYS one 
big heap.) 

She leaves the pencils in the 
drawer. 

(Doesn’t she know what 
they are for?) 


PATTY PIPKINS 


She’s very good, for this and 
that... 

(For coffee breaks and 
social chat.) 

She’s good at primping in 
her chair. 

(Re-touching make-up, here 
and there.) 

She’s grand at puttering, a 
lot. 

(To look quite busy, when 
she’s NOT.) 

She’s quite a necessary 
thing... 

(Who needs the phone ?... 
Just let it ring!) 
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MINIATURE LOOK 


O NE of show business’ most versatile 
performer, Diana Millay has the talent 
that most press agents wish their “sexy-but- 
dumb” clients had. She has appeared on a 
number of television shows and in two 
Broadway productions, “Fair Game” and 
“Drink to Me Only” ... in successively 
larger roles. She has little trouble . . . be¬ 
cause of her ability and beauty . . . getting 
the roles she auditions for. 

Born 22 years ago in Westchester County 
. . . Diana began her career as a model. Her 
innocent look . . . plus a more than ample 
figure . . . won her assignments from many of 
the top photographers and advertisers. Be¬ 
cause her appearance means as much to her 
career as her talent, Diana is perhaps one 
of the most fashionable young actresses in 
New York. Her clothes are of the best taste 
. . . But, actually, Diana would prefer to 
spend most of her time in dungarees and 
men’s shirts. Because this is impossible in 
New York, she spends a great deal of her 
time on her grandfather’s farm in the south. 

Diana is considered to be one of New 
York’s most eligible females. And she dates 
most of New York’s most eligible bachelors. 
She is well known at most of the cafe so¬ 
ciety spots . . . and rarely has time to spend 
a quiet evening at home. 

Diana measures 36-22-35. 




“ Remember, your Doctor 
banned everything on that 
tray, George!" 


“Now are you convinced that 
this house is a drafty 
old barn! 9 ’ 
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TREASURE HUNT 


'OLLOW me into the woods. 
I’ll leave a trail. You find 
me. See if you can keep the 
track. Don’t stay too far behind 
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The first clue is my ribbon. 
There! My hair feels better, free. 
Then I’ll drop a bracelet here. 
You’d better find it, see! 


For after that I’ll leave a shoe. 
Another after that. Then you’ll 
find my hose if you’re not blind 
as some dumb bat. 
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You’ve trailed me to my 
sweater? Skirt? Good! Now in 
a flurry you’ll find my undies 
on the ground. I’m getting in a 
hurry. 


Got them all? Each thing I 
wore? You’d better! To impress 
me you’ll have to have them all. 
You see, now you must re-dress 
me! 





IT'S NORMAL 
TO BE 
CONFUSED! 


N O wonder this world is con¬ 
fused. Consider the local 
politician who was making a 
^ stirring speech regarding the 
type of milk which should be 
supplied to school children.” 

“What this town needs,” he 
roared, “is a supply of clean, 
fresh milk, and it is up to you 
voters to take the bull by the 
horns and demand it!” 

And the man in court charg¬ 
ed with assault who offered this 
novel defense: 

“Your honor,” he said, “I 
wasn’t within a mile of the place 
where this bleached blonde said 
the assault took place. Besides, 
it wasn’t assault, because she 
invited me in. And besides that, 
she ain’t the blonde!” 

The classic comes from the 
elevator operator who when 
asked by a lady passenger, 
“Have you a ladies’ waiting 
room?” replied, “No, ma’am, but 
we’ve got a room for ladies who 
can’t wait. Fourth floor!” 


MYRA BAIRD! 
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QUICK QUIZ ON MODESTY 


D O you know the true meaning of modesty? Test your knowledge 
by underlining “True” or “False” to these 10 statements, then 
compare your answers with those that follow. 


1. Modesty is an “old-fashioned” virtue X rue False 

2. Most American women are immodest True False 

3. Good manners, good taste, and common decency 

are signs of true modesty True False 

4. Modesty is acquired by training True False 

5. Blushing is one sign of modesty True False 

6. A person cannot have a high opinion of himself 

and still be modest True False 

7. Men shy away from the modest woman True False 

8. A woman who uses profanity in public is immodest True False 

9. The wearing of cosmetics, jewelry, and striking 

clothes is a sublimated form of immodesty. True False 

10. Modesty pays off True False 


1. False. Modesty will never be 
out-of-date when you under¬ 
stand its true meaning. Dr. 
Richard H. Hoffmann, psychia¬ 
trist and neurologist, puts it this 
way: “Modesty is not only a 
most ingratiating and becoming 
trait in a woman or in a man; 
it is also mankind’s most hu¬ 
man characteristic. If modesty 
were indeed lost to us—as some 


folks say it is—our society could 
not long exist.” According to 
Dr. Hoffmann, modesty is the 
curb, or throttle, we place on 
our instincts—especially on our 
sexual drives. This restraint is 
one of the most important dif¬ 
ferences between man and the 
animals. Modesty, or lack of it, 
is not concerned between man 
and the animals. Modesty, or 


(Check Your Status on Pages 44-45) 
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WORLD'S WACKIEST INVENTIONS (2) 


RUSSELL E. OAKES of Waukesha, Wisconsin, isn’t merely 
inventive, he’s fantastic. Oakes, with a yen toward simplifying 
the complex life of man in advanced civilization has invented 
devices to cover the most perplexing situations. Though the 



Improve your Bowling 
Score: A perfect strike 
not only possible but 
inevitable with this 
Bowling Ball . The two 
rods extending from 
either side clear the 
alley and the finger — 
holds detach to pre¬ 
vent unnecessary stick¬ 
ing, sometimes pulling 
the bowler down the 
alley! 



invention may be even more recondite than the problem it’s 
designed to solve, you get more fun out of using it than not. 

Oake’s genius has penetrated the depths of such quandaries as 
how to put out the faraway light while already in bed. Not by a 
switch, but by the light putter-outer. This is especially useful 
for people who hate to be in bed in the dark. It consists of an 
assemblange of strings, springs, tubes and gears. The user merely 
places a tube in his mouth upon retiring. His regular breathing 



For the bashful bellhop, here is the 
automatic Tip Collector. For small 
handbags or packages, a ‘No Sale’ 
sign registers, and the bellhop’s 
courtesy is gratis personnal 




will operate a hydraulic lift which raises a candle to the point 
where it causes the candle to burn through a string which re¬ 
leases a spring operated chain which shuts the light which in 
turn snuffs the candle. 


This device is simple for anyone who has studied 
Newtonian Mechanics. It’s object is to light a cigarette 
at a party, where it is easier to get a drink than a 
match. The machine is put into operation by pouring 
a glass of liquid into the funnel! 
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The Earadarscoop is a device that can be tuned to the 
direction which the listener wants . Adjusted close to 
cheeks , it is super for close conversation; when 
swiveled away from the cheeks 9 it can pick up talk 
from other side of room! 



If this does not reveal the I.Q. of genius perhaps you’re more 
prone to go along with such inventions as: a pair of ear trumpets 
for listening to whispered conversations; a device for shooshing 
flies off a sandwich while balancing a cup of coffee; a cocktail 
glass with a movable bottom that enables you to get at a cherry 
without straining either finger or tongue muscles; or a fan that 
is operated by jaw motion for the benefit of the public speaker 
in warm climates! 

(Previous Items described in Stare, Oct. 1960) 
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64TVTOW is the time for all 

-L ^ good men to come to the 
support of the Nation” Uncle 
Phil Upp is supporting the coun¬ 
try by crusading for more drink¬ 
ing. “It’s patriotic,” says Uncle 
Phil. “There are rumors afloat 
that if we do not drink more, 
the country will be saddled with 
a tremendous surplus of com 
and rye!” 

I suspect that the man who 
floated the rumor was Uncle 
Phil. He’s a firm believer that 
there’s some good in everything, 
and after thirty-five years of re¬ 
search, he hasn’t found a bad 
drink yet. 

Uncle Phil is an authority on 
the democratic drunk. He start¬ 
ed drinking pretty young. As a 
matter of fact, when he was a 
baby in his crib, the nurse had 
to burp him to get the cork out 
of his mouth. 


To prove he is sincere in his 
crusade, Uncle Phil holds a party 
to decrease our rye and corn 
holdings every night. To im¬ 
prove our foreign relations, he 
has even agreed to help decrease 
our Scotch holdings. 

Uncle Phil is a real genial 
host. He never drinks unless he’s 
sober. As he explains it, drunks 
are only sober people with too 
much alcohol in them. But he is 
a sensible drinker —he follows 
all the rules. He never drinks on 
an empty glass. He has the re¬ 
spect of the whole neighborhood 
—they call him a drinker’s drink¬ 
er. He drinks for the sheer 
drunk of it. And he knows the 
right people. When a new bar 
opens in town, it is always 
Uncle Phil who arranges for the 
mayor to be invited over to 
throw out the first drunk—him¬ 
self! 

Uncle Phil always said drink¬ 
ing was educational—and what 
a thirst for knowledge he had. 

But with all his courage and 
sensitivity, Uncle Phil was a 
very humble drunk. People al¬ 
ways said he was trying to get 
down in the world. 

You can say one good thing 
for Uncle Phil. He never drank 
on the job. Of course, there are 
those detractors, who say that 
wasn’t too difficult—because he 
never had a job. 

. Everything is fine now in the 
United States, because Phil has 
moved to Alaska to help them 
battle their surplus problems. At 
least, up there, when he gets a 
hangover, he can go to sleep for 
six months all night long! 
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MORALE BOOSTER! 




44JjX)R a bride, a 


wedding means 


showers,” snarls Kay 


Sutton, accepting the 


goods that the £ 


provide; “while fc 


groom, it means 


tains!” 
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The car crunched to a stop on 
the busy highway as the driver no¬ 
ticed a shapely girl standing beside 
a car looking helplessly at a flat 
tire. 

“Oh, thank you,” she murmured 
gratefully, as the driver came over 
and started removing the tire. “I 
don’t know a thing about these 
things.” 

“You don’t have to, baby,” he 
said. “It’s no job for a pretty girl.” 

After the tire was changed, the 
girl put a finger to her lips. 

“Let the jack down easy, won’t 
you?” she whispered. “My hus¬ 
band’s taking a nap in the back 
seat!” 


"/ DREAMED 
I WENT 
TRAIPSING 
IN MY 

MATINGFORM 

BRA!" 


COLLETTE BERNETTE! 

Every day the destitute concert 
violinist, shivering in his small 
tenement flat, enviously watched 
the arrival of a very bad neighbor¬ 
hood violinist who played in the 
courtyard below. When the fiddler 
sawed out his tunes, windows op¬ 
ened and money came pouring 
down. One day the concert violin¬ 
ist tried it. He played brilliantly, 
but his concert netted him only a 
few wretched coins. Completely be¬ 
wildered, he sought out the fiddler 
and asked his secret. 

“It’s simple,” confided the fellow, 
as he glanced around furtively. 
“You also got to be a bookie!” 
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MEDITATION 


iij T’S a trait ot all us humans, 
May, Bill, Ruth and Bob, 
To be seeing all the good points 
In the other fellow’s job. 


“And likewise, the other fellow, 
Though it seems ridiculous, 
Casts his eyes on what we’re doing, 
Shakes his head and envies us!” 


SANDRA SMITH! 
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STOP! STARE! & WHISTLE! 
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STORIES 

THAT NEVER 
GROW OLD 


. . and you’re the first boy I 

ever let kiss me!” 

* * * 

“But I promised my mother I 
wouldn’t!” 

* * * 

“Let me see the ring first!” 

* * * 

“My mother has to have an 
operation and I don’t know who 

else to turn to!” 

* * * 

“You don’t want your ring 
back just on account of one silly 

little quarrel, do you?” 

* * * 

“I don’t see anything wrong 
with this Bikini. After all, if a 
girl has a good figure, why not 

show it off?” 

* * * 

“I’ve never parked with a boy 

before, but I’d like to!” 

* * * 

“It doesn’t make any differ¬ 
ence what time you take me 
home. I don’t have to work to¬ 
morrow!” 

* * * 

“I’ve never worn a girdle in 
my life!” 

* * * 

“Anything you say, darling!” 
* * * 

“Yes!” 


Brenda Hollis! 
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WORDS & MUSING! 



A man may have his moments 

but he has to be careful his wife does 

not catch him with a big one! 
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A GOOD CASE! 

OU say that we women have 
have vanity, and count it 
as one of our sins; but with 
beauty no more than skin-deep, 
we must be saving our skins. 

You say that we are extrava¬ 
gant, that for luxuries only we 
thirst; but whoever spends that 
paycheck, had better get there 
first. 



already picked up 20 letters!” 
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You say that we are 
illogical, and prone to 
argue, too; but I fear 
that you are biased by 
the loser’s point of view. 
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You say that we have rea¬ 
sons, that reason does not know; 
but they have to be good to get 
us just where we want to go. 
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You say that we are change¬ 
able, and as fickle as the winds; 
but how could we be interest¬ 
ing, if we never changed our 
minds? 


Sometimes we contrive to 
please you, often we seem to vex 
...but we marvel at your ego 
when you call us the weaker sex! 


LORI LANDERS! 
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BALCONY SCENE! 


J3A says the papers are silly; 

there's nothin’ to 'em no¬ 
how ’ceptin’ divorces an’ mur¬ 
ders, or somethin' that kicks up 
a row; he says the chaps on the 
papers surely must be awful 
dumb — but you should hear how 
Pa hollers, when the newspapers 
don't come! 

Pa says the papers are twad¬ 
dle, that no guy wants to peruse, 
that they are jammed full of non¬ 
sense, and everything else ’cept¬ 
in' news; Pa says the papers just 
rile him so that he’ll let 'em go 
plumb, but you should hear how 
Pa hollers when the newspapers 
don't come! 


NINA BIANCO! 
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USELESS ADVICE 



“D ON’T wear your 

heart on your sleeve, 
my dear,” my mother ad¬ 
vised me. “Although he 
may be a handsome chap 
with wealth and a 
pedigree.” 

“How can I wear my heart 
on my sleeve?,” I answered 
Ma, with a frown. “Mother, 
I haven’t a dress, you 
know, that isn’t a sleeve¬ 
less gown!” 


SUE BAILEY! 
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HOUSE ODDS 



M ANY important horse races are telecast these days, so there’s 
no reason why you shouldn’t invite a few guests in and 
make a gala event of it. Here are a few hints: 

1. Invite as many guests as there are horses in the race. Ex¬ 
ample: 12 guests for a 12-horse race. 

2. Explain that betting will be permitted, just as at the big- 
time tracks. 

3. While they are cooing with delight at this piece of intelli¬ 
gence, have each of the 12 guests draw a horse by number from 
slips of paper in a hat. 

4. Charge each guest $ 1 for this privilege. 

5. Announce that the guest holding the number of the win¬ 
ning horse will receive the pool prize of $8. 

6. Raise this to a maximum of $10 if anyone protests, and 
make a mental note not to invite him to future galas. 

7. With certain assemblies of guests you might be able to get 
away with offering as little as $6 for a 12-horse pool. It’s up to 
you to size them up. 

8. The minute the race is over pay off the winner, and deposit 
the surplus in your piggie bank, making sure that everyone sees 
you do it. This should quiet the soreheads! 


QUICK QUIZ 



Vivian Maledy! 


lack of it, is not concerned only 
with how well covered one’s 
body is—for to this each society 
sets its own standard—but with 
one’s manner of behavior as 
well. 

2. False. Not in the majority. 
Many men who compare them 
unfavorable with foreign women 
are confusing modesty with do¬ 
cility. 

3. True. Add a measure of reserve 
and self-discipline and you have 
it. 

4. True. We are not born with it. 
It is the task of parents to im¬ 
post restrictions and inhibitions 
upon their child so that when 
he infringes on these he will 
know a sense of shame. In this 
way he learns restraint—which 
later develops into the psycho¬ 
logical reaction we call modesty. 

5. True. The woman who never 
blushes may consider herself 
sophisticated; actually, she’s 
cold. 

6. False. One can and, in most 
cases, should have a high opin¬ 
ion of himself—but he shouldn’t 
inflict this upon others. 

7. False. This is confusing modesty 
with prudery. The modest wom¬ 
an is not lacking in confidence, 
but rather is quietly assured; 
not withdrawn, but poised. She 
is not offended by the facts of 
life, merely by vulgarity. Men 
respect the truly modest wom¬ 


an. 
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8. True. And there are few things 
less enchanting to a man than a 
woman’s using profanity. A fa¬ 
mous actor, whose actress-wife 
was in the habit of using bad 
language publicly whenever 
smarting from bad notices, told 
the judge at the divorce hear¬ 
ing: “I could forgive her her in¬ 
fidelities, but not her bad man¬ 
ners.” 

9. True. Modest or not, the primi¬ 
tive impulses remain the same. 
Either they are repressed 
(stamped down and strictly for¬ 
bidden), or they are sublimated 
(given a socially acceptable out¬ 
let and means of expression). 
Thus, contends Dr. Hoffmann, 
the wearing of cosmetics and 
adornments is a sublimated 
form of attracting attention 
found even in truly modest 
women. (An example of repres¬ 
sion would be the modest spin¬ 
ster who double-locks her doors 
and windows at night and thinks 
strange men are following her. 
She can be suspected of having 
strong erotic desires that have 
been repressed.) 

10. True. Common decency and re¬ 
straint, thoughtfulness and good 
manners always pay off—in self- 
respect and the respect of oth¬ 
ers. Without modest restraint 
there would be no beauty or sen¬ 
sitivity, no religion or morality. 
It is a dignified quality. Hang 
on to it. 


ON MODESTY 


45 


LOVE WITH A GODDESS 


I N ancient Greece, drama had 
its origin in the Cults of the 
Gods with whom men associated 
on familiar terms. With song and 
dance, supplemented with im¬ 
provised prose dialog, legends 
were enacted in which the boun¬ 
daries between Heaven and 
Earth were never too distinct. 
These legends were not written 
about goddesses who were pos¬ 
sessed of eccentricity. It’s difficult 
to convince the reader of their 
worthlessness without taking 
him to bed with them. As that is 
impossible the best that can be 
said of any goddess is that she 
was pleasantly impulsive always 
trying to outdo the others in ve¬ 
hemence and variety of love. 

One example of the carryings- 
on of these ancients is best illus¬ 
trated by the bleary-eyed noble 
who, on the morning after a par¬ 
ticularly wild party, said to his 
wife: 

“This is rather embarrassing, 
my passion-flower, but was it 
you I made love to in the gar¬ 
den last night?” 

She looked at him reflective¬ 
ly, and then asked, “About what 
time?” 

The average man is often be¬ 
witched by a velvety torso which 
gyrates with greater abandon, 
and tapering hips that swivel 
more sensuously than any others. 
Another may accept one with all 
the necessary physical require¬ 
ments, viz: firm breasts that ex¬ 
cite, a voluptuous figure inviting 
his embrace and a rosebud smile 


that warms. But these modern 
dream-girls are nothing like the 
ancient goddesses because those 
immortals of love never wore 
out. To win a goddess you must 
be prepared to accept a woman 
heavenly-pure, 100-proof and 
undiluted. Above all, be warned, 
they are passionately packed 
with emotional booby-traps. 

Visiting these goddesses in al¬ 
phabetical order, rather than in 
physical accomplishments, is 
preferred because all, when clad 
in exquisite chiffon, are a caress 
to the eyes and each has her own 
way of swishing around to accen¬ 
tuate her stern and prow. All of 
these mythological beauties are 
falciform—that is they are curved 
like a sickle. 

First, there is Diana, Goddess 
of the Moon, Hunting, Virginity, 
Sunshine and youthful Energy. 
Man needs plenty of sleep 
(alone) and more gymnastics to 
keep up with her sporting ener¬ 
gy. Before sunrise she leaps from 
bed with a bracing round of vio¬ 
lent exercise, an icy-cold shower 
and then she will challenge you 
to a brisk game of tennis. Diana 
is vivacious, but not boisterous, 
and selects tennis because it is 
a graceful game for a girl and 
does not overshadow her femi¬ 
ninity. 

True personality can not be 
hidden for it is the effect one has 
on other people and it can’t be 
helped having some effect on 
others—either favorable or unfa¬ 
vorable. Sooner or later it is 
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bound to show even though one 
slyly shows the “other” side of 
his or her personality under dif¬ 
ferent circumstances. So it is not 
too surprising to discover that 
Diana, even though a sporting 
girl, nevertheless considered all 
propositions dishonorable. 

You might ask her for a date 
and still not get anywhere even 
after you assure her suspicious 
mother, “Don’t worry, I’ll have 
your daughter in bed before mid¬ 
night!” 

Should you ever visit France 
don’t miss “Diana Leaving Her 
Bath” painted by F. Boucher 
(1704-1770) and displayed at 
the Louvre, Paris. 

Now we come to Iris, who ac¬ 
cording to Greek mythology, was 
the Goddess of the Rainbow and 
messenger of the gods. She glit¬ 
ters with gold, usually yours, and 
feeds her gay abandon on admi¬ 
ration — anyone’s. One of those 
irresistible girls who seem born 
to break men’s hearts she enjoys 
snuggling down, demands break¬ 
fast in bed and constantly whis¬ 
pers, “It’s exciting to keep you 
in suspense!” 

“Awful” is a word frequently 
misused. It means “inspiring with 
awe, appalling” and should never 
be used loosely to express any¬ 
thing that is ugly, bad or shock¬ 
ing. 

With that we bid adieu to Iris 
by simply saying, “ She was aw¬ 
ful!” 

Juno is the Goddess of Mar¬ 
riage, keeper of the hearth and 
mother of the female tempta¬ 
tions we are discussing. Juno is 


a stately regal woman, from 
whom we get the overdone cliche 
describing some women as “Ju- 
noesque.” Always passionately 
interested in matrimony she de¬ 
votes herself to tender care, con¬ 
stant feeding and cleaning. But 
how much of this attention can 
a man take? In fact if you were 
to be swept away by her lovely 
rounded hips, full proud breasts 
and whisper a proposition she 
would scream, “ You don’t respect 
me!” 

Juno is the type of woman 
who operates the control side of 
the electric blanket. Once she 
gets that look in her eye she 
won’t settle for anything less 
than a transparent white bridal 
veil and all the trimmings. You 
wind up with a mother-in-law, a 
mortgage and a pair of cold feet 
on your back. 

Perhaps you would find cool, 
controlled Minerva more to your 
taste. This Goddess of Wisdom, 
technical skill and invention is 
able to handle anything, includ¬ 
ing your money, job, opinions 
and friends. Approach her for a 
shady rendezvous and she re¬ 
plies, “Practical convenience is 
my first consideration!” 

You could court Minerva for 
months before deciding the time 
was ripe for the momentous 
question. 

“Minerva, darling,” you might 
begin thoughtfully, “there are a 
lot of things that can be said for 
the bachelor life. But eventually 
there comes a time when a man 
requires the companionship of 
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LOVE WITH A GODDESS 


another being—one who will look 
up to him, will obey him with 
devotion and will be at his side 
when needed. I require that com¬ 
panionship now, Minerva!” 

You will be properly thrilled 
to see the smile of understanding 
lighting her pretty face. Being 
Minerva she will say, very kind¬ 
ly, “So, what kind of dog are you 
thinking of getting?” 

Then there is Venus, the pride 
and joy of them all. Venus, an¬ 
cient Italian Goddess of Spring, 
bloom and beauty, later identi¬ 
fied with the Greek Aphrodite as 
Goddess of Love. That a Venus 
actually lived is confirmed by 
the statue of her found in 1820 
on the island of Melos. It was 
later placed in the Louvre where 
can also be seen many paintings 
of her charms including “Birth 
of Venus” by A. Cabanel (1823- 
1889). And when in Rome, do 
as the Romans rarely do, visit 
the Galleria Borghese where 
“Venus” by L. Cranach (1472- 
1553) can be seen and not too 
far away at Uffizi, Florence 
“Venus” by Lorenzo Di Credi 
(1456-1537) and another “Birth 
of Venus” masterpiece by San¬ 
dro Botticelli (1444-1510) can 
be enjoyed. There are many 
creations of Venus on canvas de¬ 
picting her as standing, reclining, 
back, front and side views and 
she appears to good advantage 
as shy, brazen, slender and volup¬ 
tuous. You have little choice for 
she is all neatly packaged into 
one and it can be fun unwrap¬ 
ping her. 


This curvaceous, alluring, 
symbol of love gives without 
stint, 24 hours a day. Even 
though man doesn’t place a high 
value on what he can get easy, 
it’s a heavenly pleasure to be 
awakened with a Venus kiss and 
have her insist you remain in bed. 
Her idea of celebrating a holi¬ 
day (the Romans had a calendar 
full of them) is a bottle of cham¬ 
pagne and you. During your 
courtship she invites you in, 
locks the door, prepares a re¬ 
freshing drink, dims the lights 
and curls up with you on the 
sofa. She’s your slave and her 
fate is entirely up to you. She 
confesses she can’t live without 
you and proves it by keeping you 
awake all night. She has a dis¬ 
tinct preference for dark quiet 
places where she can be alone 
with just you. 

Before we depart from these 
female connoisseurs of love and 
romance it is well worth recom¬ 
mending that during your tours 
you visit Pinakothek, Dresden 
and the National Gallery in Lon¬ 
don for a final visit with more 
paintings of Venus by Giorgione 
(1477-1510) and D. Velaques 
(1599-1660). 

Though you may never marry 
a goddess even though you are 
larger and taller on an average 
(in fact medieval armor would 
not fit you) than those who play¬ 
ed post office with these high- 
pressured beauties, consider 
yourself fortunate because too 
much of anything can kill a man 
or at best maim him for life! 
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“Mr. Gordon is now ready to 
hear those salary increase 
grievances!” 



“/’m in no hurry; take care 
of the ladies first!” 


A man who had been undergo¬ 
ing a complete physical examina¬ 
tion at his doctor’s, showed up for 
the results of his tests. 



“J always thought you just 
couldn’t stand riding when 
seated backward!” 


“I’m sorry but the doctor is out 
on an emergency call,” smiled the 
pretty blonde nurse, “but he told 
me to tell you that the only thing 
the matter with you is a vitamin 
deficiency. Just step into the next 
room and I’ll give you a shot of 
vitamins.” 

The man turned a deep shade of 
crimson. 

“You mean,” he gulped, “that the 
doctor isn’t going to do it himself?” 

“Don’t you worry,” laughed the 
nurse as she patted him on the 
back. “I’m the best tail-gunner in 
the business!” 
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MORALE BOOSTER! 


66 %W THAT this country 
TT needs today,” be¬ 
lieves Della Sharman, “are 
more women of few words 
... like ‘don’t,’ and ‘no’!” 
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Ui^ONGRESS is 
^ shrewd,” 
scowls Jolie Ven- 
ette, with a jaunty 
outlook on life in 
general; “first they 
raise the liquor tax 
and then they pass 
a lot of laws that 
drive the people to 


WORDS & MUSING! 
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T HE highly touted virtue of female modesty seems to have its 
contradictions. Some women rip off their clothes in protest 
against unsavory laws like the Canadian Doukhobors. Others of 
the powder set undress in anger as the Sabine women of ancient 
history and some, to impress a popular artist, delight in posing 
nude for his studies—this too as a result of the Sabine incident 
dating back many centuries. But more about that later. 

Ladies of noble birth have been called “reserve” by the polite 
and “frigid”—utterly lacking in sex appeal—by the more blunt in 
speech. Jean Gabriel Doumergue was not the first artist to illus¬ 
trate that under her purple ermine the female figure of a Queen, 


Lacey: “You should have a lot of money since you 1 re an 
artist 

Artist: “Sometimes yes , sometimes no; I painted a pic¬ 
ture of a lady and she said: ‘The picture is terrible; 1 
look just like a monkey ’ ” 

Lacey: “I hope you were diplomatic about it." 

Artist: “Yes; l said , you should have thought about that 
before you came here to have your picture painted!” 






Princess, Duchess, Countess or Lady was just as pink and naked 
and human as the curvaceous girl advertising bubble bath in the 
altogether. Not too long ago Doumergue shocked the French art 
world (and they don’t shock easily) by painting show girl Chris¬ 
tine Guy (who usually appeared nude at the Casino de Paris) 
fully dressed while in frank contrast at her side was a picture of 
a recognizable Countess, her royal nudity further emphasized by 
accessories, namely a pearl collar and red satin slippers. 
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Artist: “A most unfortunate thing hap¬ 
pened before you arrived; a client 
of mine just had a Van Dyke stolen. 
You know what a Van Dyke is?” 

Lacey: “Sure, and what fool would 
leave his beard lying around with¬ 
out keeping an eye on it!” 


Another Lady to expose her natural charms was Godiva, 
Coventry, England was not chartered until 1153, about 100 years 
after she had made her chilly ride naked on horseback down its 
cobblestone streets in order to win a fantastic wager from her 
Lord and Master before he’d reduce the heavy taxes on her 
people. She did not exactly start a trend in nudity but at least 
she kept it popular. During her lifetime no artist was fortunate 
enough to paint her unclad beauty on canvas but artistic imag¬ 
ination has since done the subject more than adequate justice. 
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THE ART OF UNDERSTANDING ART 


\ 


Under the gorgeous elaborate gown of a Royal Princess as 
painted by the Italian artist, Annigoni, is the beautiful, shapely 
body of a cockney show girl who poses naked nightly in the Lon¬ 
don edition of the Folies Bergere. London stage censorship per¬ 
mits statuesque nudes as a work of art but rules out mobile ones 
as obscene. So after Annigoni had completed the head of the 
Princess for the portrait he was commissioned to do he did not 
think she’d have the time or patience to pose three more weeks 
before the entire figure was finished. Thus it was that Annigoni 
went to the theatre to find a stand-in for the Royal Princess. 
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There he saw pretty 19-year-old Georgina Moore, standing proud 
and naked under the colored stage lights and he knew his search 
was over. His finished portrait of the Princess had her own face 
and head but the body of the show girl whose lovely nudity, un¬ 
fortunately, is well concealed by more conventional wrappings. 



Lacey. “When it comes to 
art, 1 don’t try to bluff, 
cause I know what I like 
and that’s enough!’’ 
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Artist: “Everytime l paint a portrait , 
I lose a friend!” 


THE ART OF UNDERSTANDING ART 

Another artist who felt the challenge of flesh tones, especially 
those of blue blood, was Francisco Jose de Goya y Lucientes 
(1746-1828). At that time as today Spain prohibited the paint¬ 
ing of nudes as an artistic expression and so forbidden fruits be¬ 
came the more desirable. Goya was tempted by the beautiful 
and passionate Duchess of Alba (descendant of the Duke of 
Alba and member of Spain’s oldest and most aristocratic family) 
that he painted her as the “Nude Maja” complete with pubic hair, 
Her routine disapproves that royal blood lines run cold. F*rst 
she became his mistress then as his model encouraged him to 
paint the “Maja” his first nude which is now hailed as a master¬ 
piece. It is prominently displayed in Madrid’s Prado in a coun¬ 
try that frowns on nudity. 
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THE ART OF UNDERSTANDING ART! 



that Vm the first model 


Lacey 

you ever painted true to life?” 

Artist: “Yes, Miss Kelly” 

Lacey: “And how many models have you ^ 
had before me?” 

Artist: “Four; an apple, two oranges, and m 
a bunch of bananas!” 


Another Duchess revealed her physical accessories and can be 
seen in the Louvre, Paris. This painting, a product of the 16th 
century school of French art depicts a very provocative pair of 
nudes—“Gabrielle d’Estrees and the Duchess of Villars.” This 
disturbing and almost emotional pair of nudes is presumably of 
the wife of a French general and diplomat 1653-1734. 

It is difficult to ascertain who was the first painter to draw his 
inspiration from the female nude and whether she was of royal 
lineage or not. At any rate Eve was not the first woman to take 
part of man. Under vastly different circumstances the wives of 
the Romans exposed their proud breasts to the bite of the cruel 
Sabine swords to protect their men from harm. 

Legend, embroidered through the centuries has it that the 
followers of Romulus, a newborn city, were suffering keenly from 
a desperate lack of women. Fearing their race would vanish un¬ 
less new blood was added and quickly they raided the Sabine 




hills northeast of Rome, and carried off enough beautiful females 
to insure the future populating of their city. The Sabine men 
fought courageously to save their womenfolk from what later 
generations called “a fate worse than death,” but it was not until 
three years later that they descended in force on Rome to rescue 
their women. By that time the Sabine women had borne many 
children to the men of Romulus (Rome), and their loyalty was 
now with the Romans whom they obviously found well qualified 
as mates. During the heat of the Sabine’s surprise attack on the 
Romans it was the lovely Sabine women who turned the tide of 
battle when they flung themselves before the swords and spears 
of the invaders—their ex-husbands, lovers, brothers, fathers and 
kin—as a human shield to protect their present Roman husbands. 

A version of this “War Between the Romans and Sabines” was 
painted in 1799 by the French artist, Jacques Louis David, after 
five years of work. The huge 12 V 2 x 17 foot canvas, powerful 
enough to make one wince, now hangs in the Louvre. While the 
painting was in progress scores of famed and beautiful society 
women and ladies of high station in court circles offered them¬ 
selves as models for the Sabine heroines many of whom were 
depicted nude in the battle scene. 

The artist studied hundreds of books on the glory that was 
Greece and the grandeur that was Rome so he could accurately 
paint the proper attire on the enraged Sabine women for his 
ferocious battle scene. Then, as the fury of the battle took shape 
on his canvas, he stripped them revealing the tigeress in the 
aroused female when the safety of their loved ones was threat¬ 
ened. 

The painting was an immediate sensation, not because of its 
artistic merit, but because it titillated public curiosity who tried 
to identify some of the undraped heroines most of whom had 
been posed by ladies of royal birth. 

Exposing their physical charms for reasons other than exhibi¬ 
tionism is not restricted entirely to those of Royal breeding. Just 
recently an attractive Hollywood reporter covered a Nudist con¬ 
vention at a California sun-bathers’ resort. To get her story she 
had to conform to the rules of the nudist resort—so-o-o she park¬ 
ed her car, removed her wearing apparel, tossed it into the car 
trunk and wearing only lip rouge and sun-glasses presented her 
press card and entered the nudist camp. 

No review would be complete without some mention of Cleo¬ 
patra who was proud of her beautiful body and permitted it to 
be seen without exception. In fact when she wrapped a turkish 
towel around herself the lettering did not say “his” or “hers” but 
“anybodys.” At any rate when Marc Anthony asked, “Where’s 
Cleo?” he was told, “In bed with arthritis.” 

“Hells bells!” Marc exclaimed. “Is he back again?” 
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CARICATURES 

BY 

JENNIE LEE! 



MWtt 


(t(t f ■''HESE days there seems to be too many 
people in too many cars in too much of a 
hurry going in too many directions to nowhere 
for nothing!” 


A PARKING Lot is a 
place where most 
arguments start . . . from 
scratch! 
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S TATISTICS show that the general run of 
pedestrians is a little too slow! 



(»(» r I TIE Drive-In Movie deserves much credit; 

it’s a safe place for people to sit behind the 
wheel and not think!” 
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CARICATURES 

BY 

JENNIE LEE! 


EEPING up with the Joneses isn’t nearly so 
dangerous as trying to pass them on a blind 


66TJUBBING elbows with a man will reveal ***** 
things about him you never before realized. 

The same is true of rubbing fenders!” 
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CAN YOU RELAX? 



Jane Sherrod Singer and Frank K. Feldman 


T HE pace of life has increased so much that many people find it 
difficult to slow down. The trip-hammer pressure of competition 
seems to be causing premature deaths. 30% of the 1,000 executives 
examined at Detroit’s Henry Ford Hospital over a two-year period 
were found to have “abnormal physical conditions” serious enough to 
affect their working efficiency. There is an answer. Relaxation can be 
learned—and then it merely takes a little practice. Let’s check your 
R-Q—(Relaxation Quotient). 

YES NO 

1. During a conversation, do you find you need some¬ 
thing in your hands, a piece of paper, a handkerchief 
—something? 

2. When you first return from a vacation, do you have 
trouble going to sleep at night? 

3. After a busy day, do you notice your heart beat or 
pulse is faster? 

4. Does excitement or worry give you a feeling or nausea? 

5. When unexpected guests arrive, do you usually feel 
, irritated or flustered? 

6. Are you easily startled by an unexpected sight or 
sound? 

7. When standing or sitting, is it hard for you to keep 
your feet still? 

8. Is it difficult for you to take a “cat nap?” 

9. Would you say that you are easily bored? 

10. Do you eat like a bird? (That means all the time) 

11. Do you often awaken in the morning with a stiff neck, 
arms, sore back, etc.? 

12. Are you often the victim of hiccoughs, sessions of 
yawning? 

13. Do you talk more rapidly than your friends? 

14. Do you bite or tear your fingernails? 

15. Are you obsessed by the idea that you have more to 
do than time to do it? 

(Check Your Tensions on Page 82) 


SCORING: Give your self two points for each “yes” answer. 
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SYLPHS IN SATINS 


BRENDA DE VINE 


F ROM all that I can 
gather 

From my reading of the 
paper, 

A craze for things Egyptian 
Is the very latest caper, 
And ferns will soon be 
dressing, 

So the fashion news dis¬ 
closes, 

As they did, when the bul¬ 
rushes 

Leaned to laugh at baby 
Moses. 

Very soon the little stenog, 
Who forgets just where 
the east is, 

Will be taking down dicta¬ 
tion 

Dolled up like an ancient 
priestess, 

But, though Osiris or Isis 
Shout their wisdom from 
her dresses, 

She will make a dozen 
blunders, 

As she dreams of Bob’s 
caresses. 

With her Cleopatra head¬ 
gear, 

Where a Sphinx pro¬ 
pounds a riddle, 

With green scarabs on her 
fingers, 

With a zone about her 
middle, 

Women will astound us 
mere men, 

Though we deem that 
we are clever, 

And we’ll find our Little 
Egypts 

More mysterious than 
ever! 



REVELATION 


D O you recall those 
three mad days, all 
crisp and clear, and blue 
and gold, when we left 
all the world behind— 
the songs we sang, the 
tales we told? 


Do you recall three 
magic nights, when we 
defied the urge to sleep; 
each moment like a 
golden coin the Gods 
had given us to keep? 



DOTTY CARROL! 



Do you recall how we 
ignored convention’s 
frown and sad-faced 
Duty, and with all our 
dreaming in our hands 
paid homage at the 
shrine of Beauty? 
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Perhaps we lived be¬ 
yond our plane, but we 
were marked in that 
brief span; did I ask if 
you recalled those days? 
...forget them, if you 
can! 
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THE WORLD'S BOLDEST CONSTRUCTION PROJECT! 


“The Needle of Noon” is the 
exact translation of the 12,600 
foot high peak, which is part of 
Montblanc, whose highest point 
is 15,800 feet. Up to this point, 
3,600 feet below the highest sum¬ 
mit in Europe, into the region of 
eternal ice and snow, modern 
technique has now penetrated, 
where, hitherto, solitude reigned 
supreme. This “needle” now 
draws its threads over the other 
mountain peaks, the cables of 
the mountain railway. 

Thus, a dream becomes real¬ 
ity, and the world’s highest cable- 
way is being completed, span¬ 
ning the Alps, linking France 
with Italy. 

The workers who built and 
maintain it are nicknamed “spid¬ 
ers of the sky”—a most suitable 
name for those who were draw¬ 
ing cables and wires over the 
other peaks to the 12,600 foot 
high Aiguille du Midi. Working 
conditions at this height is un¬ 
believable difficult. Water, for 
making cement, is a most expen¬ 
sive product. It is made of ice or 
snow, melted with fire from old 
rubber tubes. The wind can 
achieve a speed of 75 m. p. h. and 
annihilate the swaying scaffold¬ 
ing just erected. Ten people lost 
their lives during the first four 
years of this project, but the 
workers did not give up. These 
men, mostly Italians from the 
Plain of Aosta, are world-famous. 


They are the only people who 
can work under such conditions 
at 12,500 feet without being 
giddy. And they don’t ask for 
much—just a scanty meal, a sim¬ 
ple shed to sleep in, that is all 
they have apart from their work 
up there. However, wine must 
not be lacking—that belongs to 
the true Italian. 

There were about 300 work¬ 
men, who, summer after sum¬ 
mer for four years, completed 
the magnificent erection of the 
cableway’s Aiguille du Midi sta¬ 
tion. From steel girders to the 
tiniest screw, everything had to 
be painfully wound up the moun¬ 
tainside by means of a simple 
hoist. The foundations are made 
of steel and concrete. On top of 
them, out of the same materials, 
rises the station itself, together 
with a hotel for spending the 
night, with a beautiful view from 
the terrace; the hotel lacks no 
comforts inside, either. 

The heavy steel cable is 2 
inches thick and 9,600 feet long 
(one way only). From Cham¬ 
onix, the cableway takes a quar¬ 
ter of an hour to reach an inter¬ 
mediate station. Plan des Aiguil¬ 
les — at 6,900 feet. From here, 
the cab, carrying 40 people, trav¬ 
els the 2 miles to the peak, sus¬ 
pended in the air, making a 
difference in altitude of 5,000 
feet in sixteen minutes. Every 
minute, one gets a different im- 
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Maintenance work 
on the top of the 
12,600 Mountain is 
a job not to be 
looked down at! 
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View from the top station to the 
North . When the clouds part one can 
see 9000 ft . below, outlines of 
Chamonix! 
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pression. Ice and snow and rock 
glaciers, ice-chasms. Bathed in 
glittering sunshine, it glistens in 
gigantic beauty. Far below are 
the clouds, and when they part, 
one sees, 9,000 feet lower down 
a miniature Chamonix (3,300 
feet above the sea). It’s a breath 
taking trip, called by many the 
most exciting ride on earth. 

Arriving at the top of the 
Aiguille du Midi, one finds two 
jagged peaks. On the nearer one, 
the North Point, is the mountain 
station of the cableway and the 
Hotel. From here, the cableway 
continues through a shaft blown 
through the rock with dynamite 
until it reaches the exit of the 
shaft, a few meters away. A steel 
bridge over a small precipice 
carries it to the South Point, 
where another shaft through the 
rock leads to the other, South 
side. Here, the wonderful view 
on Vallee Blanc (White Valley) 
presents itself, as well as the 
other, 60 square miles of eternal 
snow-fields. 

Still more breath-taking is the 
continuation of the cable rail¬ 
road, just in the stage of comple¬ 
tion, spanning the Italian part of 
the Montblanc Massive, an aeri¬ 
al highway over the Alpine 
peaks, linking in the clouds the 
two countries. The cables are 
strung from needle to needle, 
across terrifying glaciers and 
gulfs of space, in three stretches 
ending at the Pointe-Helbronner, 
the Italian border point. 36 small 
aluminum cabs, spaced 600 feet 
feet apart, and holding four pas¬ 
sengers each, are continuously 
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running back and forth between 
these two needles. Another cable 
leads down from Pointe-Hell- 
bronner into Italy, emerging at 
the little town of Entreves, 5,200 
feet above sea-level. With the 
help of this new cable railroad 
connection, it’s now possible to 
cross the Alpine divide from 
Chamonix into Italy within a lit¬ 
tle more than half hour—a trip 
that formerly could hardly have 
been done in less than six to 
eight hours. 

The costs of the whole enter¬ 
prise amount to several million 
dollars, all of it privately fi¬ 
nanced. 

The “Valley Blanche” is be¬ 
coming the most famous summer 
skiing resort of Europe, perhaps 
even of the world. Even at the 
height of summer, the best and 
most beautiful snow for which a 
skier can wish lies here all the 
time. Here, skiing can be enjoyed 
twelve months in the year. The 
skiers of the world will assemble 
here and continue their favorite 
sport in the summer. In the win¬ 
ter, there are skiing tracks right 
down to Chamonix. One of these, 
from the Col du Midi (12,000 
ft.) is 11 miles long. Another 
leads over the Mer de Glaos, the 
loveliest glacier in Europe and 
there are many others. 

<Xhus, this well-known and fa¬ 
vorite summer and winter resort 
of Chamonix, where the first 
Olympic Winter Games were 
held in 1924 and 1937 the Ski 
World Championships, has now 
to offer a new and unique attrac¬ 
tion to the sports world! 
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MARION MICHAEL! 



f T'HERE was quite an 
A imprudent Mr. 

Walked up to this girl and 
kissed her; 

Her lips were so hot, this 
fresh fellow got 
On his own lips a terrible 
blister! 


ODE A LA MODE! 

ER ways are enticing, 
coquetish, and cute, 

It takes hay to court her 
’tis true; 

I don’t know her pitch, but 
you’ve got to be rich 
If you want her to pitch 
woo with you! 

^HE posed for a picture 
Without any dress, 

When the doorbell rang 
It was a towelling success! 



JACQUELINE PIERROUX! 
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CELIA GAZEL! 


JETTING some¬ 
thing for nothing 
is cheating, 

It’s unfair to others 
...and yet it 
Does seem rather nice 
... not much of a vice 
When I am the one 
who can get it! 


' 
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ODE A LA MODE! 



'T'HIS pretty gal gets muscle 
sore, 

In building up her sand- 
pile store, 


And that is quite a big 
surprise 

We never see her behind 
no more! 
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NATALIE 

VILLENEUVE! 
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ODE A LA MODE! 



DANIELLA ROCCA! 


P|ANI’S a very neat 
homebody 
Has a Louis XIV 
bed, 

Her pillow cases come 
from France 
And you should see 
her spread! 
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640 QME people itch for 
^ money,” mumbles Tppi^ 
Segona,“bu,t instead of scratch^.- 
ing for it, merely Pome up with 
a bunch of rash promises!” •'*, 


80 






THE SPIRIT 






OF THINGS 


*«mmtrnmmm 


44T IPS that touch liquor shall never touch 
-■-* mine,” says Bridgette Baum, with a wink. 
“Not that I have any scruples against the fellow 
who falls for a drink. This is what I’m trying to 
get across, (I’m young and a wise elf); I’m 
merely keeping the stuff that I’ve got, exclusive¬ 
ly for myself!” 
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CAN YOU RELAX? 


ANALYSIS: 

30 points: You are as taut as a 
violin string. Watch your ten¬ 
sions or you are likely to break 
apart. 

22 to 28 points : You are racing 
your motor and living your life 
in high gear. Make an analysis 
of yourself and find ways of 
slowing down. Spend time doing 
nothing ... sit and watch the 
ocean, a river ... lie on your 
back and see how many figures 
you can find in the clouds . . . 
Anything . . . But Learn To Re¬ 
lax! 

12 to 20 points : You are a normal 
person with problems that both¬ 
er you, things that irritate you 
and moments that harrass you. 
With a little thought and plan¬ 
ning, you can be as serene as a 
daisy. 

0 to 10 points: You are either le¬ 
thargic or one of the lucky folk 
who can relax like a tired kitten. 
The chances are that you will 
never have an operation for ul¬ 
cers and will live to a ripe old 
age! 
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Marie Lassie?! 
*, Jeanne 
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T HE American Strip-tease 
craze has hit Paris. The first 
and leading exponent of this 
form of entertainment, is the 
CRAZY HORSE SALOON, lo¬ 
cated on Ave. George V, not far 
from the Arc d’Triomphe. Ave. 
George V is one of the most fash¬ 
ionable streets in Paris, famous 
for two leading hotels the Prince 
de Galles (Wales), and the 
equally famous George V. 


The CRAZY HORSE is locat¬ 
ed below street level, under a 
fashionable apartment house. 
Mon Robert Bernardin is the di¬ 
rector and owner of the estab¬ 
lishment. He stated that he was 
influenced greatly by what he 
saw in Virginia City, Nev. (the 
well-known ghost mining town 
made famous by Lucius Beebe ). 
This of course applied to the 
period furnishings in the Saloon 
itself. 
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DON'T SHOUT 

PlIUfsT 


The CRAZY HORSE 
SALOON is the first of 
its kind to hit Paris, and 
the saloon is packed 
every night... all night, 
since the show starts at 
10:00 and runs till dawn. 
The CRAZY HORSE 
has many interesting 
features (other than its 
women) such as prices 
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ASK FOR CREDIT 

AND 

DROP DEAD 


on a sliding scale (the 
more you drink, the low¬ 
er the prices become ...) 
humorous signs and of 
course the period furn¬ 
ishings. 

The saloon provides 
novelty and musical acts 
as well as burlesque, but 
naturally the strippers 
are the main calling card 
... Actually, the girls, as 
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a rule, are a little less 
bashful than their Amer¬ 
ican sisters on stage but 
considerably more mod¬ 
est when photographed 
off stage ... The “au nat¬ 
ural” look they take in 
their stride and strip 
down rather rapidly dur¬ 
ing their act, but most 
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of them won’t pose for 
publicity shots or pho¬ 
tographers because they 
do not wish their moth¬ 
ers to see their pictures 
in magazine sans cloth¬ 
ing! 
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MAYBE THE TIMING WAS OFF 


H E went auto-riding 

With a most lovely Miss; 
Although they rode for hours, 
He didn’t steal a kiss. 
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SUE BAILEY! 


“I think I need new spark plugs,” 

He said, their journey through; 

She looked at him with shining eyes 
And sighed, “I think you do!” 




90 






MORALE BOOSTER! 


66TT’S easy for a girl to 
A make monev hand 


A make money hand 
over fist today,” says 
Kathleen Day; “if you can 
be a manicurist in a busy 
barbershop!” 


» 
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“The stop lights on big trucks 
Are small as bloodshot eyes— 
While tail lights on small cars 
Are pieplate-big in size!” 
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Boss, to new worker: “As our advertisement mentions, the chief 
requirement of the job is ingenuity... enough ingenuity to get along 
on what we pay you!” 


Smith: “My gal was a raving beauty when I married her.” 

O’hara: “Is she still a beauty?” 

Smith: “No, but she’s still raving!” 

Belle: “Jack’s using a new kind 

of oil in his car.” Bob: “What is a naturalist?” 

Nell: “Yeah, I know. I’ve been Rob: “A fella who throws sevens!” 
out riding with him!” 



“I love you so, baby,” said the 
big butter and leg man, “that if 
you’ll give me a date tonight I’ll 
give you a wonderful evening, or 
I’ll give you a mink stole, or I’ll 
give you a diamond-studded wrist 
watch.” 

“O.K.,” replied the blonde doll, 
“give me the middle 77//’ ” 



“I always say, too much office 
work wears one out in 
the end! 9 ’ 


An irate customer went into a department store to return a shirt 
he’d bought, complaining that the collar was so tfght, it had given him 
a hoarse throat. “Sorry,” replied the salesgirl, seeing that the shirt 
carried to salestag of a rival outfitting house, “But that’s a hoarse of 
a different collar.” 
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1 WENT around in sixty- 
four, 

Though seventy is par, 
And, though I am a modest 
gal, 

I gave that course a jar; 
I led the foursome all the 
way, 

My drives were breaking 
clean, 

And there were three 
occasions, 

When I landed on the 
green. 
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HOPE HATHAWAY! 






5 ! Each approach of mine was 
perfect, 

And my putting was 
O.K.; 

In fact, Fd bet that champs 
et al 

Could not have topped 
my play; 

I walloped my companions 
In a way that was a 
shame, 

When 1 played with the 
gang last night 
In a parlor golfing game! 
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WORDS & MUSING! 


WrkUTSIDE of the 

sloppy jeans, sweat¬ 
ers, and blouses many girls 
wear today,” notes Anette 
Eckman, “they still shape 
up pretty well!” 
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441%/TANY a girl who has 
ItJL no head for busi¬ 
ness gives a pretty good 
accounting of herself when 
it comes to figure!,” cha- 
chas Domineka. 




MORALE BOOSTER! 







66/ ■ ''HE girl who knows 
A when to accept a 
diamond,” counsels Barrie 
Shaw, “knows her onions 
... and her carats!” 


WE HOPE YOU 
GET A SMILE 
WITH EVERY 

STARE 




Waiting For The Son's Rays! 
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